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Found MUJI From the South

For Found MUJI - from the South, we visited six studios in four prefectures on the
island of Kyushu that produce unique handcrafts.

In Kyushu’s lush natural surroundings, materials needed to make essential household
items can be readily found. This is one reason why the island enjoys some of the most
flourishing handcraft artisanship across Japan.

Potters from China and Korea brought their techniques to Japan through Kyushu,
where there are still a number of prominent Japanese centres of pottery, together
with forestry, and bamboo artisanship active here today. In fact, Kyushu accounts for
approximately 30% of all cedar felled in the whole of Japan.

Last year for Found MUJI - from the Northeast, we visited Japan’s Tohoku region
where handcrafted items are produced by farming families during the off-season, or by
craftsmen who are reviving the skills which have once disappeared Tohoku is a region
that demonstrates how the harsh climate and the environment can keep traditional
crafts from enduring. In contrast, most of the handcrafts in Kyushu are created by
professional artisans in the areas specialising in these industries thanks to the
continuous efforts of successive generations. This part of Japan has had a long history
of contact with people from other countries and is blessed with mild climate and fertile
soil -just two of the many reasons for Kyushu’s rich tapestry of handcraft artisanship.

Found MUJI - from the South introduces pottery, bamboo goods, kasuri cloth, cedar
items and washi paper found and selected from four prefectures of Kyushu: Kumamoto,
Fukuoka, Oita, and Saga.
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Mizunodaira Pottery
Amakusa City, Kumamoto

The Mizunodaira Pottery kilns are some two hours by car from Kumamoto Airport, close to the
Hondo Port where the ocean is dotted with small islands. Here the pottery is characterised by a
namako-yu glaze, with its unique mix of deep blues, browns, and greys, which employs a double
glazing technique of an iron underglaze and a straw-ash overglaze. Although Amakusa City is known
for its porcelain stone, which is the raw material for porcelain, Mizuno-daira ware has always used
the red clay that is abundant in the area. Over a history of some 250 years, these kilns have been
producing useful household items and tableware that adapt to the times. With no wholesale system
in place, local potters sold their own wares in face-to-face transactions where they are able to listen
directly from their customers, helping them improving their pieces. Potter Nobuyuki Okabe says, “My
goal is to make tableware that people can use however they like. | like pieces that are not limited to
certain uses.” With this focus, Okabe continues to produce original items and tableware that blend
seamlessly into daily life.
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Cedar Products
Kurume City, Fukuoka

As the largest cedar producing area in Japan, Kyushu is one of the major areas of forestry in the
country. The island, in fact, accounts for approximately one-third of cedar lumber produced across
Japan. Forest growth is managed by a process of ‘thinning’, which results in an incredible amount of
cedar being generated given all the plantations in the area. Local communities have been coming up
with original ways to make use of this lumber. For example, a studio in Kurume has produced folded
boxes and shaved wood for wrapping onigiri rice balls. But today, as society moves towards plastic
and the demand for wood products declines, the studio has continued using thinned timber sourced
from local forests. They have refined their unrivalled processing techniques and put them to use by
creating items suitable for modern life. Many of the studio’s employees are women, and their opinions
and experiences help create items that are truly useful today.
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Kurume Kasuri Cloth
Chikugo area, Fukuoka

For many, Kurume kasuri may be one of the most familiar traditional ikat fabric in Japan. Produced for
some 200 years in the Chikugo region in southern Fukuoka Prefecture, Kurume kasuri cloth is woven
to be soft, and move with you in a way that suits the modern lifestyle. Rolls of this ikat-patterned
cloth are quite labour intensive, requiring some 30 different stages of handwork that are categorised
broadly into tying, dyeing, and weaving. Techniques mastered only with long years of experience
are essential to each step, and every step is crucial to completing a roll of this fabric. For techniques
where there are only a few craftsmen working today, such as yarn tying, local unions are working to
train and employ craftsmen by regularly holding workshops to teach and improve skills. Those who
keep this art alive work together to preserve these traditions and at the same time, embracing new
ways of production and types of techniques. This kind of attitude may be something that hints what
Kurume kasuri cloth may look like in the future.
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Bamboo Products
Hita City, Oita

Oita Prefecture produces the largest amount of bamboo products in Japan. Bamboo is so common
here that it has long been an integral part of daily life. Along peaceful roads lined with rice fields,
dense bamboo groves can often be seen. Ouchi Handicrafts in Hita City has produced chopsticks
for over 40 years from the mosodake, a type of bamboo prevalent in the area. The fine tips of these
chopsticks are produced entirely by hand. From the initial rough cutting of the bamboo to the final
finishing, the sophisticated utensil requires close to ten different steps, all of which are done by
experienced master craftsmen. The freshly cut bamboo stalk from a nearby forest is turned into a
beautiful pair of chopsticks right before your eyes, making it something that we long to use no matter
how the world changes around us.
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Hizen Nao Washi Paper
Saga City, Saga

From the centre of Saga City, a 40 minutes drive into the mountainous Nao area, lies a spot where
paper is made by hand as it has been for over 300 years. Of the over 100 papermaking studios
that stood at the beginning of the Showa period (1920s-1930s), only one remains today. Using kaji
fibres (from the paper mulberry tree), which are thicker and stronger than the typical kozo fibres
(from a hybrid type of mulberry tree) usually used to made washi paper, the paper created here has
been used for generations for lanterns and festival floats. The process involves 10 different pre-
production steps, and the lone surviving workshop undertakes all of them, even growing the kaji
plants themselves. Most tools and machines used here have been handmade and customised. With
fewer artisans able to produce the necessary tools, they are used with great care to ensure that this
paper can be crafted for many years to come.
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Karatsu Ware
Karatsu City, Saga

Karatsu ware is one of the quintessential pottery of Kyushu. With some 70 kilns still in operation
around Karatsu City in Saga Prefecture, it remains an active pottery area today. Toufugama is a kiln
that sits in the quiet mountains of Karatsu, and it operates split-bamboo climbing kilns that are similar
to the kilns first used at the beginning. Karatsu pottery is known for its many different decorative
techniques, which results in an array of original styles. Toufugama pieces are known to be household
items that are easy to use, and are impressive for the ways that they carry traditional rustic simplicity,
while adapting the shape, weight, and other aspects to suit contemporary life. To bring these beautiful
styles to life, the potters maintain using the labour-intensive noborigama climbing kilns, which only
one master working today have the knowledge to its construction. Although repairs are continuously
being made, these kilns are still in use and are treated with great care.
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Found MUJI

Innovations of MUJI are not simply a process of creation,

they are a review of living by “Searching and Finding”.

Searching throughout the world for durable and long-lasting daily necessities,
MUJI refines found items to suit our changing lifestyles,

cultures and customs, reproducing them at reasonable prices.

From 2003, ‘Found MUJI’ started its journey with a keen eye for good products,
exploring the underlying values of the makers,

retaining the essence of their creations,

and re-tailoring them into MUJI goods that fit the modern way of life.

The Found MUJI journey began in Aoyama.

Join us as we continue the Found MUJI journey together.
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