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Found MUJI From the Northeast

We explored the northern part of Japan to find the traditional tableware
and implements that have long been an integral part of life in this region.

In northern Japan, the winters are harsh and many areas are covered

in deep snow all winter long. Most of the homeware here was traditionally
produced by people for their own use during the long winter months,
when farm work was on hold.

Even in this harsh environment, techniques and expertise have been
handed down from generation to generation, and young craftspeople are
eagerly keeping these traditions alive today.

Rooted in life in northern Japan, the region’s traditionally simple,

natural tableware and tools are made from local wood, clay, and straw.
They have become an integral part of everyday life, not only for the people
here, but for people all around Japan.

Found MUJI—From the Northeast introduces tableware, lacquerware,
implements woven from vines and straw, and wooden boxes from three
prefectures around the Tohoku region: Iwate, Akita, and Yamagata.

03






06

INAERSR
EFRAED

EFRIEE. AEMICHB/NABBRNOES, FI200FFNICHITAZR THRNAS L EMELFEOREMEE)H
LEDHEBEEDNTVET, Bfle. WROBVWIKHMOEXELREIHFRT T, LHRIBIPETHRLL
R TRICIRRLCELARE R EAT tA. MEPROTLEI O LEBRER CRELEN S/EEELTY
3% 5, TRIAVNABKBEDHRICHOEDIF25FH, RPDFEELSIHD. REICHEVICHIIBEL LS
IZY), VEBYDBDEENBLIICHEBDICIBFEREELP P72 I TY, KA4ZHMINTEERETIE
Pobh, HLETHREHEPPEIBEDEHD, KOVESBHESTWSLILEEEBIELT EIADEEARY)
ICLBEDSIENRET TOET,

Kokuji-yaki

Kuji City, lwate Prefecture

The Kokuji-yaki kilns in Kuji City in the northern part of Iwate Prefecture are said to have originated
200 years ago with pottery made from local clay and glaze. Kokuji-yaki ceramics owe their simple,
refined look to the deep brown ameyu glaze and white ash glaze made from rice husks. The bitterly
cold winter months are not an ideal environment for producing ceramics. The temperature can drop
so low that the clay freezes, so potters keep their clay warm under electric blankets. Following in his
fathers’ footsteps, Mr. Shimodake became the head of the kiln 25 years ago. He began by working
on the business side of operations, but over the years moved into the creating side of the ceramic
pieces as well. He says it took him 15 years to learn to produce all the main pieces of tableware.
Mr. Shimodake focuses on protecting the Kokuji-yaki traditions handed down over the generations,
without losing sight of the fact that this kitchenware is meant to be used daily in people’s homes.
Listening intently to his customers, he strives to create pieces that are so pleasing that they would find
themselves using them every single day.
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Appi-nuri Lacquerware
Hachimantai City, Iwate Prefecture

The northern part of Iwate Prefecture, where Hachimantai City is located, is a noted leader of lacquer
production in Japan. Taking advantage of natural conditions that are ideal for lacquer production,
the Ashiro neighborhood in Hachimantai City has produced lacquerware since the 17th century (Edo
period), and the production practices here are an integral part of the local farming life. Times have of
course changed over the centuries and this local industry had all but died. Then 30 years ago, Ashiro
established a lacquer study center in an effort to revive the neighborhood, which paid off as young
people from across Japan come here to study Appi-nuri lacquerware. Today, all lacquerers at the
local lacquer workshops are women. Every step in the lacquering process is done by hand—from
the careful preparation of the lacquer and the final grinding of the wood form to the lacquer coating.
Creating this lacquered tableware involves multiple steps, and the labor is strictly divided between
each craftswoman, who would focuse intensely on her part of the process. The lacquerers talk fondly
of the cases when a piece has been sent back for repair after years and years of use, an indication of
how dearly the customer values it. Lacquerware is often used for serving at special occasions, but
these craftswomen hope people will make the pieces they create as something they would use on a
daily basis.
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Akita Cedar Boxes
Akita City, Akita Prefecture

Akita prefectures an extremely mountainous part of Japan, where more than 70% of it is covered in
forest. The prefecture’s Akita cedar forest has been deemed one of the three most beautiful forests
in the country. The Ugo Dentou Kougei workshop in Akita City has for over 30 years manufactured
gift boxes from Akita cedar and thinned cedar wood. Stacked boxes are used to hold confectionary
and traditional New Year dishes, while other boxes are used to package Akita specialties such as
local sake and udon noodles. Each box is handcrafted, even for large orders that may require tens of
thousands of boxes to be made. The head of the studio workshop, Ms. Endo, assigns each employee
a specific task for the day, meticulously dividing the labor to be done and guiding the team’s progress.
Teamwork is essential to the craft since completing a single box requires multiple processes. With a
clear understanding of how the client will use each box, the team works carefully and quickly to get
the job done properly.
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Straw Weaving
Mamurogawa-machi, Mogami-gun, Yamagata Prefecture

The fifth generation in a farming family that works the rice paddies and fields of Mamurogawa-machi
in Yamagata, Mr. Takahashi also creates basket-weaves from straw. He starts at the very beginning,
growing the rice whose husks will be the materials with which he works. During the 20 plus years when
he worked at the local government office, his passion for practicing the treasured traditional crafts
of Mamurogawa-machi grew, until he ultimately quit his civil service job to begin weaving with straw.
He says he learned to make the traditional New Year’s straw decorations by watching his grandfather
as a child. Although straw weaving is prominent wherever rice is farmed, different regions use their
very own traditional techniques to make different products. Mr. Takahashi farms as his main vocation,
while also promoting traditional Mamurogawa-machi techniques the knowledge of the unique char-
acteristics of this area. Straw weaving has a long tradition of bringing people together to enjoy each
other’s company during the long winter months. Takahashi’s dream is to create a similar space in a
modern age where people can come together to weave with straw and enjoy a sense of community.
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Vine Weaving

Funagata-machi, Mogami-gun, Yamagata Prefecture

In a Yamagata farming village in snowy Mogami, people traditionally crafted their everyday items
from bark, vines, and other materials from the mountains gathered during the cold winter months
when farming was on hiatus. This is the common way of life before Japan’s period of rapid economic
growth, and although it has changed in certain ways to adapt to the times, this lifestyle lives on today.
Ms. Ito began weaving vines about 20 years ago, recreating the fine crafts so familiar to her since
childhood. She begins by gathering her materials, and each year in early spring, she and her husband
would set out for the nearby mountains where they collect the crimson glory and Akebia vines that she
will use in her work. The drying process takes a year, after which the vines are cut to the thicknesses
and lengths appropriate to a particular piece. She transforms these materials into an array of beau-
tifully woven pieces. Rather than high-end woven baskets, she prefers to create pieces that would
become an intimate part of people’s everyday lives.
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Hirashimizu-yaki
Yamagata City, Yamagata Prefecture

Hirashimizu-yaki ceramics are produced in the Hirashimizu district of Yamagata City at the southern
foot of Mt. Chitose. Famous for its pottery since the 19th century, with more than 30 kilns active at its
peak, Hirashimizu has only two kilns still in operation today. One of these, the Seiryu-gama kiln dates
back four generations of ceramics masters. The fifth and sixth generations are still actively involved,
and the studio is run by three generations of potters. This pottery draws its distinctive look from the
iron-rich soil around Mt. Chitose and the white zansetsu glaze that evokes the image of the snowy
Yamagata landscape. Ms. Mayumi Niwa, the sixth generation daughter of this Hirashimizu-yaki family,
was raised watching her family and other craftspeople at work in the studio. She says she grew up
knowing she would carry on her family’s work. After studying ceramic arts at university, she went to
work at Seiryu-gama, where she has worked for the past 9 years. She says that a potter must think
about more than just their craft, but also communicate closely with customers to make sure the ce-
ramics they make are easy and comfortable for use at home.
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Found MUJI

Innovations of MUJI are not simply a process of creation,

they are a review of living by “Searching and Finding”.

Searching throughout the world for durable and long-lasting daily necessities,
MUJI refines found items to suit our changing lifestyles,

cultures and customs, reproducing them at reasonable prices.

From 2003, ‘Found MUJI’ started its journey with a keen eye for good products,
exploring the underlying values of the makers,

retaining the essence of their creations,

and re-tailoring them into MUJI goods that fit the modern way of life.

The Found MUJI journey began in Aoyama.

Join us as we continue the Found MUJI journey together.
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