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Embroidered Lace

Isesaki City, Gunma Prefecture

Intarsia Knitting

Mitsuke City, Niigata Prefecture

Cut Jacquard

Kiryu City, Gunma Prefecture

High-density Fabric

Sakai City, Fukui Prefecture

Velvet

Echizen City, Fukui Prefecture

Hand Printing

Tsuruoka City, Yamagara Prefecture

Needle Punching

Fujiyoshida City, Yamanashi Prefecture

Chusen (Stencil Printing)

Utsunomiya City, Tochigi Prefecture

Jacquard

Kiryu City, Gunma Prefecture
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Found MUJI Japanese Textiles 2

There are many more Japanese fabrics than just the traditional hand-crafted type. Japan produces a wide variety
of materials, using high-tech methods that have utterly captivated brand designers from all around the world.
But even when cutting-edge technologies are used to produce pieces of incomparable quality still requires the
finishing touches to be done by hand. So we decided to visit various production facilities to explore the theme of
“Hand & Technology.” Different factory locations procure the raw materials, produce and dye the threads,
prepare the warp, weave the fabric, give it texture, and rigorously inspect the quality. The steps are many, and
each one requires great professional skill. In the course of this work, artisans build the mutual trust that makes
the complex division of labour possible. Behind the production of superior fabrics is a marvellous harmony
of human skill and machine technology. Fabrics that start out as a single strand of fibre end up playing an
important role in fashion, interior design, architecture, and many other fields. Indeed, the world truly does

appreciate a well-made Japanese fabric.

Found MUJTI toured areas of production, established connections and interacted with locals in order to explore

new ways of creation.
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nes are carefully repaired by sewing machine operators. Machines work away 24 hours a day, turning out embroidered lace.
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Embroidered Lace

Isesaki City, Gunma Prefecture

Machine-made lace was first produced in Japan in the 1920s. As dressing habits change, demand for lace has also
increased. Isesaki City in Gunma Prefecture is one of the leading lace production centres in the world. The lace
machine shown here is a 13.7 meter behemoth with more than 1,000 needles, all of which are set by hand. People

and machine come together, becoming virtually one single artisan that turns out machine lace. It is almost like

all the fine detailed work is done by a single, living entity.
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Expert workers set needles on the machine at both upper and lower Workers do a visual check for smudges and rips.

levels. This task takes great patience.
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Intarsia Knitting

Mitsuke City, Niigata Prefecture

Mitsuke City in Niigata Prefecture is a major knitting centre. The area used to be home primarily to textile
makers, but as market demand changed along with the times, the textiles came to be replaced by knitted goods.
Intarsia is a knitting technique used to create patterns by switching between yarns of different colours where each
switch twists the strands together on the reverse side. Intarsia is especially useful for making thin summer knits
that has no right or wrong sides. While the facilities maintain a collection of high-tech equipment that evolves

continually with the changing times, manual processes are still needed because it is largely manual tweaks that

determine the unique warmth and feel of the knits.
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Intarsia knitting machines arranged in tight rows. Separate pieces of knitted fabric are joined together in the linking Above: Knitting is carried out in accordance with p!
process. input into the computer.
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Khnitted fabric is first cut by hand. This jacquard loom is set with thousands of ultrafine threads for the warp.
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Cut Jacquard

Kiryu City, Gunma Prefecture

Kiryu City in Gunma Prefecture has been a major textile centre for about 1,300 years. Today, the city continues
to push the technical envelope, developing computer software for jacquard production. After cloth is woven on
a jacquard loom, it is cut in a two-step process; the first step is manual, while the second is mechanized. The
processes of weaving, cutting, and finishing are all completed in this city’s unique division of labour. Over the

course of long years of cooperation, a strong mutual trust has developed between the artisans in charge of the

various tasks.
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The sound of the swishing looms echo throughout the factory. Cutting is a two-step process, part manual and part mechanized.
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High-density Fabric

Sakai City, Fukui Prefecture

The Hokuriku area of Japan is noted for its synthetic fibre textiles. Silks—especially habutae silk—have long been
the mainstay, before the post-war period ushered in the development of nylons, polyesters, and other synthetic
fibres and industrial textiles. Many different types of fabrics have since been produced with the changing times.
Now high-density fabrics are produced in clean plants where not a single speck of dust is allowed. While in the
making of high-density fabrics, looms are not able to turn out a large quantity in a single day. A cutting-edge
loom is not the only thing indispensable to the development of a new material as the skills of the artisans are just
as essential. So, even though the plant is technologically advanced, it still does not set its sights towards on high-
volume production. Artisans continue to carefully produce one piece of fabric at a time. Prizing the passion that
comes with the “Made in Japan” label, the people here work day-in and day-out, developing new materials to suit

the lifestyles of today.
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This fabric features a weave so tight that water beads on top of it.
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Velvet

Echizen City, Fukui Prefecture

The soft, smooth feel of velvet makes it a popular fabric. Powder puffs, for example, are just one of the many
items made from velvet. Velvet is produced using special looms that handle both weaving and cutting. After
weaving a top and bottom cloth, which are joined together by pile warp ends that crosses from the top to the
bottom, a built-in cutter is passed through the pile to separate the two pieces of cloth. The specially modified
looms can only weave about 10 meters of cloth per day. A lovingly crafted piece of velvet is the embodiment of

the artisans’ passion for making better fabric, and the technologies they have developed over the years.
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The pile and ground warp are set separately. An integral part of the loom, this cutter performs both cutting and
grinding simultaneously.
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Mountain scenery of the production area in Fukui Prefecture. The tile roofs are
part of what make this scene so unmistakably Japanese.
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Printing plant. A meticulously organized workplace.
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Hand Printing

Tsuruoka City, Yamagata Prefecture

Hand printing is carried out by an all women team of artisans who perform their tasks with great dexterity and
economy of motion. Walking through the plant, one can hear the rhythm of the artisans working away at a good
tempo. Two-person teams work continuously in perfect thythm, throwing the fabric across dyeing tables, setting
the tools for the pattern printing, and printing various patterns over and over again. In every nook and cranny

and in the smallest of details throughout the plant, one sees the distinctive feminine touch, and this clearly

carries through into the printed fabrics.
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Repeated applications of colour add a feeling of depth to the fabric. Tools used in the printing work. across the fabric, repeating the process over and over i rhythm.

23



THoRu—kh

ZNENOLHITM N TN D R e —T v, B IR LML SR O AN
R, INSTRVEZES OBE O —RIT, BT ERTDAUTS LANEEV T,
ERPOHESBM ARy T~DRAy =T, 24Tl E&HDELTHL
A= VR EDENOBELODLOEE THFAXANBEEND
BB HDIMLNAY =TI, Dl pHSZBEULNE T,

Workplace Slogans

Slogans are posted in prominent locations throughout each plant—near
doorways to the rooms that house the looms, on the walls of small work
spaces, on columns and other places where staff are likely to notice. Some are
slogans written by the previous president to people currently on staff. These
are not one-size-fits-all messages that any company might use, so they carry
considerable weight. As serious as they are, befitting a place where textiles are

produced, a genial warm still shows through.
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Needle Punching

Fujiyoshida City, Yamanashi Prefecture

Needle punching is a technique used not only in the making of apparel, but also in such fields as non-woven
fabrics and other industrial-use materials. Thousands of barbed needles are pushed through a web of fibres,
forcing some of the fibres through the web, where entangling occurs to create a new look. After a plain-looking

web of fibres has been needle-punched, the fabric emerges from the machine with a totally different texture.
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The texture of needle punched fabric is varied by adjusting needle depth and the number of passes.
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Chusen (Stencil Printing)

Utsunomiya City, Tochigi Prefecture

The technique of Chusen (stencil printing), by which both the front and back sides of the fabric are dyed in the
same way, dates back to the late Meiji period (1868-1912). A pattern is cut by hand from a sheet of stout paper,
and the part meant to be left uncoloured is covered with a paste resist to prevent the dye from wicking. Artisans
do this by hand, working together in steady rhythm. They first dye the front sides of several pieces of fabric

stacked several layers deep, and then they turn them over and dye the reverse sides. The result is a fabric that has

no front or back, because both sides are identical.

ZTNENOLIETHD WA O LK T 52D S IV ER R k.
Artisans demonstrate their outstanding technical skills and aesthetic judgment at every step of the printing process, which has remained the same
as in the old days.
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Sawtooth Rooflines

A continuous series of gabled roofs forms a sawtooth roofline, which in Japan
is what typically covers a manufacturing facility. Buildings with sawtooth
rooflines were built in large numbers during the Meiji (1868-1912) and
Taisho (1912-1925) periods. Big glass windows facing northward let in light
throughout the day. This light was indispensable in earlier days of unsteady
power supplies, when it was needed for checking the colour and texture of
fabrics. Textile looms continue to churn vigorously away today under the very

few sawtooth rooflines that remain in Japan.
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Innovations of MU]JI are not simply a process of creation,

they are a review of living by “Searching and Finding”.

Searching throughout the world for durable and long-lasting daily necessities,
MUIJI refines found items to suit our changing lifestyles,

cultures and customs, reproducing them at reasonable prices.

From 2003, ‘Found MUJT’ started its journey with a keen eye for good products,
exploring the underlying values of the makers,

retaining the essence of their creations,

and re-tailoring them into MU]JI goods that fit the modern way of life.

The Found MUJI journey began in Aoyama.

Join us as we continue the Found MU]JI journey together.
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